André d’Arkor

André d'Arkor : ténor belge, né à Liège, le 23 février 1901.
A fait ses études de chant au Conservatoire Royal de Liège où il a remporté les plus grandes distinctions. Parmi ses professeurs : Malherbe et Seguin.

A débuté en 1924 au Théâtre Royal de Liège. A chanté pendant trois saisons à Garni (1925-29) et une à Lyon. En 1930, il est engagé à la Monnaie en qualité de premier ténor. Dès ses débuts, il fut adopté par le public et connut le plus grand succès. Pendant 17 ans il y tint son emploi avec autorité et y chanta plus de 40 rôles de premier ténor, tels que : Lakmé (Gérald), Mireille (Vincent), Faust, Lucie de Lammermoor (Edgard), La Bohême (Rodolphe), Roméo, Mignon (Wilhem), don Juan (don Ottavio), Carmen (don José), Rigoletto (le duc de Mantoue), Manon (des Grieux), Traviata (Rodolphe), Barbier de Seville (Almaviva), Werther, Les Pêcheurs de Perles (Nadir), La Flûte Enchantée (lamino), Tosca (Cavaradossi), etc.. etc..

Il créa entre autres : « Les Précieuses Ridicules » (Mascarille), opéra de Lattuada ; « Le Favori » (Fabiano-Fabiani), opéra de Wagner-Régény ; « Rossini à Naples » (Rossini), opéra de Paumgartner d'après Rossini ; « La Reine Fiamette » de Xavier Leroux (Danielo).

André d'Arkor fit une tournée de concerts et de représentations en Amérique.

En 1931, il chanta des Grieux à l'Opéra-Comique.

Entretemps il a été soliste des grands concerts à Gand, Bruxelles, Liège. Il a donné de nombreux récitals en Hollande, Allemagne et Belgique, toujours avec le plus grand succès.

D'Arkor avait une voix d'une étendue, d'une sonorité et d'un timbre admirables. Voix dont la souplesse et les inflexions caressantes tenait les auditeurs sous le charme le plus absolu. Sa diction et son jeu étaient pleins de distinction. Ce remarquable artiste fit le plus grand honneur à l'école de chant belge. En 1945, en ne laissant que des regrets, d'Arkor a quitté la Monnaie pour se consacrer à la direction de l'Opéra Royal de Liège à laquelle il se donna tout entier comme il le fit toujours tout au long de sa carrière. Directeur et aussi metteur en scène, au cours de ces vingt dernières années il y a assuré plus de 50 créations et rénové plusieurs œuvres du répertoire. Professeur, il possède une classe privée de chant. Il est Chevalier de l'Ordre de la Couronne.

D'Arkor a laissé de nombreux enregistrements sur disque Columbia ; ils ont été plusieurs fois réédités en microsillons (E.M.I. - Belgium).
In : Jules Salès, Théâtre Royal de la Monnaie : 1856-1970, précédé d'un résumé historique de 1700 à 1855, Nivelles, Havaux, 1971

Andre D'Arkor, whose real name was Arsene Van Ham, was the eldest of three children and was born in Tilleur near Liege on 23 February 1901.

From childhood his singing talents were obvious and he soon began to sing in choruses, appearing at times as a soloist. He was urged to enter the conservatory of music in Liege. At age nineteen he began his musical education only to be interrupted by military service.

He studied with several professors, M. Seguin, Arman Copine, François Malherbe, and M. Virly, obtaining a first prize with distinction: "Un brillant premier prix de chant et de declamation lyrique."

His lyric tenor voice had a beautiful timbre,, easily recognizable, rich sounding, and homogeneous in all registers.

His operatic debut was at Liege in the fall of 1925:

Lakme
Gerald (debut)

La Boheme
Rodolfo

La Tosca
Mario

Hamlet
Laerte

Lucia di Lammermoor
Arthur Bucklaw

Some years later at the Monnaie he would be interpreting Edgardo.

Opportunities to sing in a variety of roles accelerated his expanding repertoire. Some of these portrayals included:

II Barbiere di Siviglia
Almaviva

(with Helene Krinkels)

La Dame Blanche
Georges Brown

Le Postillon du Lonjumeau        Chapelou

(with Helene Krinkels)

Rigoletto
Duke of Mantua

Madama Butterfly
Pinkerton

Martha
Lionel

le Chalet
Daniel

Risurezzione
Dimitri

While at Ghent he sang in several creations:

le Coq d'Or
Astrologer     28 Jan 1927 (C)

Paganini
Paganini       26 Oct 1928 (C)

le Jouer de Viole
7 Mar 1928 (C)

During the season of 1929-1930 he sang at Lyons, meeting for the first time another famous Belgian artist, Clara Clairbert, with whom he appeared many times over the next fifteen years at the Monnaie, Ghent, and Antwerp, where they sang Rigoletto. On 21 February 1930 at Lyons he sang with Clara Clairbert, Theo Beets, Fabry, and Lucien van Obbergh in Die Entführung aus dem Serail, a creation at this opera house (C).

He debuted in Faust at the Monnaie, with Eglantine Deulin as Marguerite, on 2 August 1930. Two days later he was to create a furor singing Des Grieux in Manon.

Press reviews of these performances had this to say about the young tenor: "Andre D'Arkor was Faust and on Monday, Des Grieux. It would be difficult to imagine two more ideal roles for his lovely voice and style. His ability to become "involved" with the role was obvious in his compelling interpretations. The Monnaie has been most fortunate (and happy) to have discovered a tenor of this excellent quality."

It was at the Monnaie that he gained his greatest popularity and where he appeared in his large repertoire over many seasons. (His "standard repertoire" included some fifty roles.) He sang in many creations, among them:

le Roi Malgre lui

Compte de Nangis
16 May 1931 (C) 
le Preziose Ridicule
Mascanille

4 Jan 1932 (C)

(with Livine Mertens)

L’Elisir d'Amove

Nemorino

15 Mar 1933 (C)

(with C. Clairbert)

le favori

Fabiano

14 Feb 1936 (C)

(with B. Dasnoy)

Rossini a Naples

Rossini

14 Dec 1936 (C)

Der Tsarewitsch


Tzarevitch
12 Mar 1937 (C)

(with L. Mertens)

Hassan

Hassan

17 Jan 1938 (C)

La Reine Fiamette

Danielo
30 Sept 1939 (C)

For many years he sang in the principal theatres of Germany and the Netherlands, and notably in Geneva on 2 and 4 March 1934, celebrating the fiftieth anniversary of Manon.

He debuted at the Opera-Comique on 5 January 1931 as Des Grieux in Manon, later singing in Lyons, Marseilles, Bordeaux, and at Aix-les-Bains as Danilowitz in L'Etoile du Nord with Clara Clairbert.

He sang in several performances of Manon at Vichy during July 1931 and then in La Traviata with Clairbert and Paul Cabanel.

In 1932-1933 he undertook a long transcontinental concert tour of America, singing in thirty cities across the country. He considered a similar tour the next year but ultimately decided against it.

He sang again at Liege as Leopold in La fuive, in Le Chemineau, la Megere Apprivoisee (Chas. Silver), La Navarraise, Sapho, Fortunio, Louise, and la Gioconda, which he created for Liege during the 1934-1935 season.

Other operas included Zemire el Azor by Gretry, a native of Liege. He sang at the Theatre du Gymnase on the occasion of a Gretry aniversary along with such luminaries as Fanny Heldy and Emma Luart

He was often at Verviers. Among his performances there:

Zemire et Azor
27 Nov 1930

la Dame Blanche
6 Oct 1931

la Traviata
27 Oct 1932

Faust
7 Feb 1933

Manon
5 Oct 1934

la Traviata
1 Nov 1934

Si j'Etais Roi
12 Nov 1936

Les Pecheurs de Perles
26 Nov 1937

II Barbiere di Siviglia
16 Dec 1937

Carmen
17 Nov 1938

la Traviata
2 Feb 1938

la Dame Blanche
25 Nov 1941

11 Barbiere di Siviglia
16 Dec 1941

Si J'Etais Roi
19 Jan 1942

Manon
24 Feb 1942

la Passion
10 Apr 1947

He was a frequent singer at the Ghent Opera as a guest artist 1925-1926, 1931-1932, and 1933-1934 through 1935-1936. He was a member of the company 1926-1927 through 1928-1929, and the seasons of 1937-1938, 1939-1940, and 1944-1945.

D'Arkor was a versatile artist and comfortable in opera, operetta, concerts, oratorios, and sacred pieces. He was at the height of his vocal powers and about to embark on a more international career when World War II erupted.

Soon after the war ended, although still in full possession of his luminous voice, he decided to end his performing career.

In 1950 he became the director of the Theatre Royal de Liege, where he remained for twenty years from the seasons 1945-1946 through 1964-1965. He later returned to the Monnaie as artistic director and as a teacher.

He was a complete master of his vocal resources, with great freedom in his upper register and brilliant top notes that were thrilling. He had ample middle and low registers and commanded a fine mezza voce. D'Arkor sang presence. Blessed with a phenomenal memory, he managed a vast repertoire of over eighty roles with great musicality.

A superlative artist and one of the finest tenors of his generation, he has fortunately left a fine legacy of recordings, including representations of some roles he never sang on stage.

He died in Brussels on 19 December 1971.
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